edged Venetian

lantern. OPPOSITE: Moody blues on gently worn

surfaces, such as the weave of this 18th-century
French tapestry, lead the eye from room to room.

Julie Watkins Baker, and Eleanor Cummings,
lighted by a gilt

with the patina of history. Louis XV carved-walnut

European antiques and architectural details layeRg
this 1980s Houston house, designed by Babs Wat-
front doors with traces of the original paint open

into a foyer
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In the living room, French and Italian chairs work
well together, next to sofas with Fortuny Delfino
pillows. Curtains in Nancy Corzine Chantel in
Savannah are extra full. A 1920s Oushak carpet,
an Italian tole chandelier, and a Gustavian painted
breakfront round out the mix of styles. Wall col-
ors in the house are custom, by larussi Studio.
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JULIE WATKINS BAKER:
is what we were going for, and a feeling
soul and grace and history. Under-

mother, Babs Watkins. She has a
oreal color sense. The p:]h"#t:' here
is so subtle—all these soft blues and

There’s that blue-painted cabinet,
some blue in the carpet, blue g
boxes on the table, but not much
more. You don’t need much blue for
a whole room to seem blue.

teally hard. We agonize over them.
They chan

with the context,
because other colors affect them
dramatically. Natural wood warms
Iver cools them ¢

They're ball gowns! We use that
ywricalot. It's duchesse satin, and

it’s got real weight and an -

cence that’s very understated, and

it just har utifully. We have

lined, and the whole point is for

it to look like a ball gown that's

slightly rampled—one you had a really

good time in. 1ins should never be stif

They rol tolook like they've been opened

and closed and touched. These are s 1

too long, but not draggy and contrived.

Nobody ing to trip over them. It's just

enough to hold them out and rumple them

upa little bit.

Yes, in most cases, Shades distract from a
ch
tostick on

That’s another of my mom

the place seems un-done. It's not a paint-
by-numbers thing. The character of the

whole house comes from the character of

each pie ‘h one has to speak to vou. It's

like a jewel with a history—you might not
know what that past really is, but you could
make up

od one! We do alot of shopping
in Fr i aly, and our client has a real

vou go! We want an interior to look
s evolved, like vou've collected over the
tes have changed, and you've

melded it all together.

...ha
these ber
yvou don’t want to sit in them. We don’t want
anything to seem staged and un

guess vou can tell we hav
thing! They all have such distinct
personalities.

We like the way you can imag
all the diff
led by seeing

a piece has
L erent coats
of color. That was the appeal of
reusing antique doors with lay-
ers of patina, even though the
tricky to retrofit. This was just a
traditional builder home from the
19805 with no strong character,
It had bad limestone-tile floc
we replaced with 150-y
anks. We added beams
k up the length of the livir
room. For the kitchen cabinets we
bought wood from a Scandinavian
dairy—you can still see the rings
where they laid out cheese:

11’s made out of an antique aviary
that the client found at a Hou
antiques show. After we inserted
steel panels, it ended up being
|Z=l'l'|'!.‘L‘| over the cooktop. she also
found the fragment of boiserie
that Eleanor Cummings used as
the master bedroom headboard.
With those carved |_‘|u,||i on topit’s
so pretty and whimsical. There has to be a

little humor in some of the pieces.

I don’t wear a lot of patterns, s
don’t want to sit on a lot of patte
the pattern comes from the composition. If
there
of my first rules in choosing fabrics is, "1F'1

pattern, it's illy woven in. One

wouldn’t wear it on my body, I'm not goi
to put it on a piece of furniture.” Not that I'm
going to be wearing a lot of mohair.
PRO DB ) M. MURPH
LIST GRE SONMNETTE







